FOREWORD 
z 

A comihittee of the Ministry of Education prepared 
some time ago a ‘Directive for Authors’ of books for 
adults. It occurred to me, on reading it, that possibly 
some authors (and publishers and artists concerned wit 
the preparation of such books) might regard it as an 
attempt to fetter their freedom and, therefore, there was 
some need to place our point of view in fuller detail 
before them with some sort of reasoned justification for 
making their presentation. This small brochure, in the 
preparation of which Jagdish Singh of the Delhi Direc- 
torate of Education has been very helpful, is the fruit 
of that idea. It is an attempt at putting the matter 
informally and in an interesting style and may, we hope, 
meet with some welcome from those concerned. If it 
helps in improving and reorienting the general approach 
adopted by many writers and publishers concerned with 
this important work, or merely in stimulating their own 
thinking of the problem afresh, the brochure will have 
served its purpose. 
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A DIRECTIVE FOR AUTHORS 

The Miñistry of Education has considered for some 
time past ways in which Social education literature of 
excellence may be produced on a large scale in India. 
This matter was considered by the Central Advisory 
Board of Education at its 18th meeting at Trivandrum 
in January 1951. The Board recommended the conven- 
ing of a Social Education Literature Committee to go 
into the question. At their meeting on 7th and 8th 
January 1952 at New Delhi, the Committee suggested 
inier alia that the Ministry of Education should take 
steps to prepare a directive for authors which should be 
published for the guidance of would-be writers of 
literature for neo-literates. 

This directive for authors is intended to help in the 
effective presentation of material for adult literates. All 
instruction is in the nature of a suggestion only for each 
book will take its colour from the genius, the individu- 
ality and the originality of the artist and the skill of 
printer and publisher. But here at last is the chance of 
producing a good book for adult readers. 

There area variety of heads under which these 
directions could be made but it would be as weil to limit 
them to the following :— 

(1) Physical make-up of a book. 

(2) Printing. 

(3) Illustration. 

(4) Vocabulary. 

(5) Style. 

(6) Content. 

(7) Suggestions of a general nature. 
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Physical make-up of the book: The sizes noted 
below are suitable for books for semi-literates or neo- 
literates : 

(a) For primers and first-grade readers : 

20x30 p 20x26 p IX? 
8 8 8 

(b) For post-literacy and follow-up literature 
18x22/8 or 22% 30/16. 

(c) Particular kinds of books, as for example books 
of poems and folk songs, can be of even smaller size. 

Paper should be strong and thick so that print 
does not show through the pages. Tf possible a mat 
surface paper should be used, 

If illustrations and script in the first primer are 
on separate pages, the number of pages used should not 
exceed 48 ; if illustrations and script are on the same 
page, the number of pages should not exceed 24. As 
reading becomes more advanced the number of pages 
should, of course, increase. 

Each book should have a title page with a title 
displayed in an effective form, and advanced readers 
should have a preface with some information on the 
contents of the book and its approach. 

Books other than primers should have a contents 
page to indicate chapters and illustrations. Advanced 
books for adults should have an index to, enable the 
reader to check on information and to obtain it speedily. 

Books should be centre-stitched and the binding 
should be strong so that the pages do not come loose 
and the book is easy to open out fully. 

Printing: Printing in the first Hindi Primer should 
normally be in 26 point. The type-size should be reduced 
gradually to 18 point as books are more advanced. 


Publications in other languages should have corresponding 
points, 
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The length of the printing line of any page should 
not exceed four inches. Spacing between words and lines 
should be such to facilitate swift reading. - Phey 
of words on a page should be about 40 in prim 
to about 300 in advanced readers. * = 

Illustrations: There should on the whole be alarger 
number of illustrations in earlier grades of adult books 
than in higher grades. These illustrations should be clear, 
vigorous and direct and should help directly in explaining 
script. 

The front cover should be illustrated, preferably 
in colour. Wherever possible, pages 2, 3 and 4 should 
also be illustrated. Illustrations should be contiguous to 
text and should not break it up. Short illustrations can 
be accommodated in the upper part of a page. 

Translation from other languages should also be 
translated where there are no translations in the original. 

An author who is not himself an artist should be 
associated with an artist so that the design of the book 
and the method of presenting its contents can be planned 
jointly to make the total effect harmonious and integrated, 

Vocabulary: The words used in adult books should 
be those in popular usage. Technical terms should be 
avoided as much as possible. Where their use is unavoid- 
able they should be explained the very first time they 
occur, in simple language. 

The range of a student’s vocabulary and his 
linguistic background should be taken into account. It 
is sometimes advisable to have a scale of vocabulary for 
books intended for people of different stages of literacy. 
When the material is translated from a foreign language, 
various terms as, for example, the names of unfamiliar 
animals and plants must be explained ; with foreign units 
of weight, measure and distance, it is quite necessary to 
give Indian equivalents. 


‘Translation from other languages should not be 
literal but in the nature of an interpretation. The langu- 
age must be adapted to the vocabulary level of an 
adult who is expected to read the book. 

It is as well to avoid new words in quick succession 
on a single page. Words must be repeated frequently 
especially in material for neo-literates and semi-literates. 
Repetition should be frequent when the word first occurs 
and less and less frequent once it has penetrated. This 
repetition should, however, be skilfully arranged so that 
language does not become either monotonous or stilted. 

Style: Tn the earlier course of reading material the 
structure of each sentence must be kept simple and the 
sentence should not normally exceed one line. The use 
of metaphor and allusion, except when these are everyday 
and familiar, should be avoided. 

The style should invariably be clear and simple: 
affectation and pedantry must at all costs be avoided. 

Writing should preferably be conversational and 
addressed directly to the reader, Elements likely to create 
interest such as poetry, drama, Songs and wit should be 
used wherever possible. ‘The presentation of ideals and 
lessons should be brief and relevant. 

It is essential in writing sentences, paragraphs and 
chapters to maintain the unit y of the subject-matter and 
strictly to avoid anything irrelevant. In translation, too, 
clarity and simplicity are absolutely essential. 

Content: The object in providing reading for adults 
is above all things to give direct information on matters 
of interest in as agreeable a way as possible. This reading 
must promote desirable attitudes in the reader and foster 
the growth of healthy sentiments. 

A book for adults should not contain too much 
information. In fact, it should contain the minimum 
necessary to explain a subject. 
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Each book should have a few questions at the end. 
If it is divided into separate lessons each lesson should 
have questions at the end. 

Reading material for adults, particularly on social 
subjects, should be presented in a variety of forms— 
descriptive prose, dialogue, drama, short stories and 
poetry. 

General Suggestions: In addition to a complete 
mastery of language the writer must have a general 
back ground of work with adults and he must know at 
first hand the interests and the living conditions of the 
people for whom he is writing. 

It is useful to prepare a synopsis of the book before 
this is brought out. 

The writer must respect facts and take the greatest 
possible care to ensure that there will be no departure 
from strict accuracy in factual matters. If it is not 
possible to obtain the cooperation of an expert in prepar- 
ing the manuscripts of a book it would be as well to 
have it checked by an expert before publication. 

Wherever possible, and especially in respect of lower 
grade reading material a book should be tried out on the 
particular kind of adult for whom it is intended before 
it is published. 
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I. APPEASING THE AUTHOR 


(A writer receives a copy of ‘A Directive for 
Authors,’ reads it, makes a bee-line for the 
officer responsible for this ‘literary outrage’ 
and wants to know how such a thing came 
to be perpetrated even by a ‘presumptuous 


bureaucrat.’) 


Author : 


‘Officer 8 
Author : 


Officer : 


Author : 


Officer : 


Author : 
Officer : 


Author : 


Officer : 


Author : 


Officer : 


M've read all the suggestions in your directive, 
and they are an insult to every living author. 
(Peaceably) Why, what makes you think so ? 
D’you imagine that authors who have been 
writing for years don’t know their job— 
how to write and what to write ? 

Yes I agree but— 

There can be no ‘but’ if you do agree, 

Oh, yes, there is, if you will just listen to me 
for a moment. 

All right, go ahead. 

You see, our authors have generally catered 
for a different class of reader, 

What do you mean ? 

I mean that the works of our authors are 
read by pretty well educated people who 
have some standard of academic and literary 
education. Their language and their presenta- 
tion are suited to this rather sophisticated 
class of reader, : 
(Rather pungenily) And you, I presume, are 

thinking of illiterate adults and something 
that they can read without being literate ! 

Not exactly. I was thinking of adults with 
more limited education — people who have 
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Author : 


Officer : 


Author : 
Officer : 


Author : 


Officer : 
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been made literate very recently—in short, 
neo-literates. 

If they have been made literate, most 
certainly they can read our books. Give 
them the simpler and gmaller of my books 
and see if they can’t. 

That is a good idea. But what exactly do 
you mean by a simple book ? 

Well, if you'll listen Pll read you a short 
story of mine, It is just eight pages long but 
it is immensely popular with most of my 
readers. 

I would like to hear it. 


(The author reads his story) 


What d’you think of that ? 

It is excellent. In fact, I read it a long 
while ago and enjoyed it. It has all the 
qualities of a good short story. But the 
question is: Is it going to appeal to the 
adult in rural areas or to those adults in 
cities who cannot read fluently ? 

But it can be read to them. I am sure, 
they’d like it. 

Forgive me for saying so, but I hardly think 
so. I have worked amongst adults of the kind 
that I’ve described and I know the way 
they think and see. The whole atmosphere 
of your story is urban and its theme is 
interesting chiefly to the educated who live 
in cities, not to the semi-educated who live 
in the countryside. It does not really 
touch their daily lives—so how can a 
interest them ? 
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Oh, I see—you want stories about labourers, 
mill-hands and kisans. 

Yes and no. Even stories about these 
people can be written so that they are 
understeod and appreciated only by those 
who have a certain mastery of language and 
are able to cope with abstract ideas. The 
type of reader I have in mind is an adult 
who has—shall we say,—just finished the 
primer and the first reader. ` 

Well, he must go to the school reader to 
acquire a command of language. 

But where are these school readers ? 

I mean the book that you and I read in 
school when we have done with the primer. 
But those are for children. 

They are in simple language. Surely, these 
adults must read them before they go on 
to read stories and poetry. 

That is precisely my point. These readers 
of ours have been written for children and 
their whole approach is unsuited to adults, 
Take this book for example. I will read you ` 
just one chapter. 


(He reads it) 


This is well written for children but not for 
adults. May I read you the same thing 
written by an author with some knowledge of 
how the adult brain works. 


Yes, do. 
(Reads) 


How do you like that? 
(grudgingly) Well it is good, but for all that 
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it isa paraphrase of the same thing—a word 
differerit here and a word different ; there. 
Yes, that is what it is. So even this is not 
really quite good enough for adults. Don’t 
you think the whole idea of national unity is 
seen differently by adults who have mature 
minds and a background of some experience ? 
It’s not understanding that they lack but a 
vocabulary, and their mental approach is 
rather different. 

Oh, I think Isee what you mean. You 
want me to take things from common village 
life—like land or water feud or cooperative 
farming, and through them bring home to 
adults the value of national unity. 

Yes, that is precisely the type of thing. 
But we must avoid preaching or didacticism. 
There are of course many other topics that: 
will interest adults. As I said, they are 
uneducated but very mature in certain 
respects. 

I should say they are ! 

A writer with your powers could do a great 
national service by writing books specially 
for adults, but you will have to select topics 
that are closely related to the daily lives of 
the people of India. Take a farmer, for 
example. He knows something about the 
érops that he grows and the implements that 
he uses. We can talk about these things 
and mention by way “of comparison the 
crops grown by farmers of other states and 
countries, the yield per acre in various places, 
In the same way when talking about the 
improvement of cattle stock we can start 
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with his own cattle, how much milk they give 
and compare this with the output ° of 
American, English and Australian cows. 


- Then, there is the question of fodder and 


the proper housing of cattle: Surely, all 
this is meat and drink to an average farmer, 
who thinks he knows all that he needs to 
know about crops and cattle! He would 
not take kindly to abstract writing but give 
him information he wants indirectly, by 
interesting him and sustaining his interest 
and he will grasp that as if’ it is what he 
had always wanted to know. 

Forgive me for doubting your wisdom. I 


. believe, you are quite right and I am going 


to have a shot at writing as you suggest. 
Thank you. I believe that you understand 
our point of view. There is one other 
point that I would like to make before I 
leave you. When we start writing about 
better methods of agriculture, we often 
discuss tractors and other mechanized 
methods of farming which are beyond the 
reach of the average Indian farmer. What 
is the result ? Either he is not interested 
or feels frustrated. Can we deal with 
small basic improvements that are within 
his reach ? I mention this only as an ex- 
ample to show you that in writifig for adults 
we must keep our feet firmly planted on 
the ground, and not be diverted from the 
needs and the problems of the moment by the 
glitter of the glamorous and distant future. 
I see your point. We must have another 
talk soon. 
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Il. TACKLING THE PUBLISHER 


(A publisher of long standing receives a 
copy of ‘A Directive for Authors’ and is 
astounded at the ighorance of the bur- 
eaucrat on the head of printing regulations. 
He meets the officer). 


Sir, I have read your ‘Directive to Authors’ 
addressed to the writer of adult literature. 
I have been in the printing business for 
over 30 years. I specialize in school and 
college textbooks and my printing press is 
one of the very best in the country. 

I am glad to hear that. 

It is my candid opinion that whoever issues 
these instructions in your office does not 
know the first thing about type points and 
printing regulations. 

Let’s see now. I'll take my copy and you 
take yours and let us talk it over. 

Please turn to page 2 under the heading— 
physical make-up for book—sub-head : 
printing. 

Yes, Tve got it. 

(Reads) ‘The printed matter in the first 
primer in Hindi should normally be in 36 
points’ In point of fact, 36 point in 
Hindi is one of the boldest types. This is 
what we use for posters. Here, for instance, 
in this poster that I have brought to show 
you is printing in 36 point. 

Let me have a look at it. (Reads poster), 
But this is not the boldest type possible in 
Hindi, I have seen posters in bolder type. 
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Ah ! But those must be wooden letters that 
are used for large posters. Lead types are 
available only up to 48 point. 

But what types do you use for primers ? 
senerally 24 point in the first few pages 
and 20 point in the last pages. 

But I believe I have seen primers in 36 point. 


(He looks for one). Ah! here itis ! 
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Publisher : 


Yes that is 36 point, but don’t you think 
that it is much too big for the primer ? ` 
You are a publisher of some experience. Let 
me ask you just one question. Why do you 
print books in bold type for children ? 
Well, because those are the regulations laid 
down by the textbook committee. 

But, surely, they have some reason for what 
they do? 

The reason is that children cannot read fine 
types quickly. 

Have younever seen a child pick up a tiny 
piece of thread, spot an ant or locate other 
fine objects like pins and needles. 
(Proudly) Yes, my baby who is just one and 
a half does all that. 

The point is not so much that children 
can’t read fine types as that they should 
not be made to do so, because their eye 
movements fluctuate quickly. Their eye 
muscles are not fully developed, and it is, 
therefore, hard for them to concentrate on 
fine type. If they do, they are almost certain 
to strain their eyes. 

Yes, I see that it holds good for children 
but the eye muscles of adults are quite 
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developed so we do not really require to use 
bold type for them. 
Not for educated adults, but the needs of a 
neo-literate or a semi-literate adult are rather 
(lifferent. These pedple have not much 
confidence. And, again, most of them are 
not accustomed to concentrating on fine 
things. If, for instance, you place in the 
hands of an adult a daily Hindi newspaper 
ora book in 16 point, he can hardly be 
bothered to read it even if he does recognize 
afew letters. 
You may be right but why use such bold 
type ? We could use 20 point or 24. point. 
Į will show you a bulletin that is published 
for neo-literate adults in Delhi State. 
(Hands publisher Hamara Gaon) You 
will notice that four types of point are used 
in the course of this bulletin, t.e, 36, 24, 20 
and 16. We have tried this out carefully 
with adults and have found that an adult 
who is working on the primer is most 
attracted by script printed in 36 point. He 
avoids other types in the initial stages. If 
he succeeds in reading 36 point, he is much 
more confident and wants to try smaller 
type. So, you see with an adult it is very 
much a question of confidence in his power 
to read. 
Well, we don’t object to using any types 
you want, but why do you insist on only 40 
words to the page ? 
Bold type without adequate spacing between 
lines and words defeats our whole purpose. 
But it raises the cost of production. 
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That is a valid point, but I cannot think 
that it is a decisive one. We want books 
so excellent for adult beginners that they 
cannot resist them. 

But the Government fixes the price of the 
book according to the number of its pages. 
Am I to understand that these restrictions 
do not apply to books for adults ? 

Well, the Government will consider the 
quality of type used and the general get-up 
of these books. We don’t want to crowd 
too much on to a single printed page even 
in achildren’s book. The old yardstick of 
book value that correlated price with the 
number of pages must yield to 
measure. 

That is very encouraging, May I ask you 
to explain something else ? T understand 
that you wantto have primers and first grade 


20x30 | 2026 | 17x27 
ee 


a new 


readers in sizes gus 


up to a maximum of 24 pages, 
Yes, those are the normal sizes that we have 


N 2 20x30 
recommended. The ordinary < 16 size 


is too small for 36 point. You cannot have 
good illustrations in that size. 

But you want illustrations. 

Certainly, we do. In the first-grade reader 
we should like to have the title page in three 
Hea and an illustration on every single 
Well, if you will foot the bill 
trations we will produce book 
that you want, 


for the illus- 
S of the type 
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Please bear one thing in mind. | Don’t use 
blocks left over from school books ‘or ola) 
blocks. Have fresh good illustrations. made 
by artists who know, something abouts the 
adult mind. Pictures in adult books are not 
intended for children—they cater for adults. 

Yes, we should bear that in mind. There 
is one thing that I want to know. Is the 
24 page limit inclusive of illustrations ? 

If the illustration takes awhole page and copy 
is -on separate pages, then the pages in the 
fitst-grade reader should be 48. 

That is all right. Whenever there is a small 
picture that has to be printed alongside the’ 
text (breaking up print I mean), I take it 
that you would not object to this. 

No, the picture should not break up the text. 

Tt should be at the top. 

Well, that can be done. One more point. 


In the second-grade and other advance 


3 2 
books you have laid down sizes as a is 30 


or 18 X 22 
ae 
A particular size of paper may not be avail- 
able and we may have to make changes. 
That is precisely why we have given. three 
qualities of paper for the first-grade reader 
and two qualities for the second-grade and 
for follow-up books. The sizes should 
approximate to these depending always on 
the availability of paper. 
One more point and then I will say good-bye. 
I am here to clear up any doubts that you 
have. . 


You know the paper position. 
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The type points are to be reduced from 36 
to 24, from 20 to 16 gradually. Does this 
mean that the first-grade book will be in 36 
point, the second-grade book in 24 point 
and so on ? A 

Yes, that is our general intention, but you 
know with adults there are no definite school 
grades and terms such as it is possible to have 
for children. An adult who is on the primer 
today may make progress so rapidly that he 
is soon able to read books in 24 and 20 
point. Therefore, we must have supplemen- 
tary books in 24 point even for beginners. 
Of course, the spacing should be wide and 
the vocabulary simple. 

Yes, that can be done. 

Now I would like to mention one or two 
points that publishers sometimes overlook in 
«the interest of economy. 

Well, we economise because the Government 
has its own yardstick and way of fixing 
prices! 

Times are changing and the bad old ideas are 
yielding to good new ones. I would like 
you to see that books for adults, and even 
for children, are centre-stitched, and that the 
binding is strong so that the reader may 
lay the book flat while reading and so that 
the pages do not come loose after a few days, 
That we can promise to do. 

Another point. The book should be well 
produced and clearly printed on thick paper. 
And please see that books are written by 
authors who are “qualified by experience 
and temperament to write for neo-literate or 
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a semi-literate adults. 

Publisher: I can assure you, Sir, that I shall do my 

j besteto publish good books. IfI can spare 
any time next month I will bring round one 
or two manuscripts for your counsel and 

> comments. 

Officer : I shall be happy to see them. 

Publisher: Thank you very much. I’ve taken rather 
a lot of your time. 
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Ii. A CONFERENCE OF RECONCILIATION 


(At a small conference held at the office of the 
officer responsible for producing Adult Liter- 
ature, the author, the publisher and the artist 
discuss points arising out of their discussions 


o 


with the officer.) 
Publisher : I must thank you for so kindly coming here , 


Officer : 
Author : 


Officer : 


Author : 


Officer : 


today. We have met together this time 
instead of separately, because I hope that a 
small conference will be helpful. Each of us 
probably wants to have points clarified. 

T am glad of this opportunity to meet all of 
you together. 

When I met you last we discussed the 
correct approach in writing books for adults. 
I thought I had understood your point of 
view clearly, but’ my friend the publisher 
here has raised further doubts in my mind. 
He has been talking to me about the vexed 
question of a basic vocabulary. What 
exactly do you mean by that ? 

It is just a simple rule-—using words for 
adult literature that are understood by 
readers for whom the book is intended, or, 
more simply, words that are in constant use 
by adults. 

But is that practicable? The Hindi of 
Uttar Pradesh is not the Hindi of Madhya 
Pradesh. Do you want separate books for 
these regions ? 

I would not mind that atall. With adults,.as 
with children, all primary reading literature 
must be in the regional language and the 
vocabulary should he grounded on the 
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spoken word even if it be the word of a 
dialect. 

The 'neo-literate’s vocabulary is probably 
very limited. 

„Not really. He has a fairly large vocabulary 
as compared with that of a child. We enrich 
the vocabulary of the child by means of the 
reading material we place in his hands. He 
likes to learn new words and their meanings. 
Indeed, he is most anxious to learn, but the 
adult is rather different. He has generally 
passed the stage of wanting to learn. We 
have to create this desire in him. Our aim 
is to teach him to read the language that he 
speaks. 

This means that we must use a colloquial 
language which may, indeed, be more difficult 
to learn at the beginning. 

It will be more familiar to him. 

But in any event, we cannot produce books 
on an all-India basis. 
Why not? The follow-up literature can be 
on an all-India basis. I am concerned with 
firstgrade books for adults which must, as far 
as possible, be in the language of the adults. 

Once he learns to read a particular alphabet 
it should be possible to move from the 
familiar to the unfamiliar. 

This brings us back to the question with 
which we started ie. the need for a basic 
vocabulary, as we call it. 

Please do not be frightened off by the 
phrase—Basic vocabulary—for an author 
like you is of the soil, and has only to bear 
in mind the class of reader for whom he is 


Author 


Publisher : 


Officer 


Author 


Officer 
Author 


Officer 


Author 
Officer 


20 


writing. If we can find writers from the 
particular regions we wish to cater for, they 
should know what is likely to interest their 
readers and be intelligible to them. 

Yes. It is simple enough. A 

In the list of subjects Seon up, we sometimes 
must use technical terms. 

Yes, by all means, use them where nec- 
essary, explaining them in simple language. 
These subjects are dealt with in books of the 
secondgrade and above when the adult can 
read fluently and will not fumble at 
every unfamiliar word. 

Yes, that is clear. I have just one more 
point to make. 

Yes ? 

You mentioned once that the number of 
words to the page in a Primer and first- 
grade book should not exceed 40. Some- 
where else I saw it stated that words must 
be frequently repeated. Can you throw some 
light on these points ? 

The first point is quite simple. The Primer 
and fiirstgrade books must be printed in 
bold type with wider spacing between lines 
and words, so that you cannot have more 
than 40 words to the page. Indeed, you 
may haye many less in the first few books. 
It is not a good thing to have too many 
words or too many new words on any one 
page. You have to create confidence in the 
adult, not to scare him. 

That is right. 

It is also quite essential to repeat words 
frequently in firstgrade books so as to 
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enable readers to recognise them. The 
same words could be used in a variety of 
textbðoks in different positions on the same 
page and on succeeding pages. But this 
has to be done very carefully so that the 
language does not become monotonous or 
affected. 
Thank you—that is quite clear now. 
May I say a word about style and presenta- 
tion ? When we met last we talked about 
this too. But I think we might talk about 
it,again, since the most important factor in 
adult literature is presentation. 
Do, please, go on. 
Į am sure you agree with me that language 
must be simple and direct. It is always 
better to use colloquial forms in preference 
to a literary style. Anything that creates 
interest—dramatic touches with anecdotes, 
legends and myths—can be used to advan- 
tage. But at all costs, avoid affectation 
and pedantry. 
Yes, this was quite well brought out in 
some of the literature you read me last time. 
There is another thing. You may have to 
translate books from other languages into our 
own. In that case it will not d ixe us 
a literal translation. What he 
suitable interpretation ada: RUA bhe 
of people and the linguistify Kta As 
adult reader, 
In point of fact ‘literal trar 
date. Today a translation ¢ f 
pretation. Sot Bani 
That is a good sign. May I emphasi 


Author : 
Officer : 


Author : 


Officer : 


Author : 


22 e 
or two additional points on the content 
of adult literature? It is emphatically 
our purpose to give adufts correct infor- 
mation on all matters thatinterest them, but 
all too often we make the mistake of crowding 
too much information into a book. Our 
purpose should be to present essential points 
ina clear and attractive way without 
damping interest or forcing in too many 
dull facts. 
Yes, that’s a good point. 
Then there’s the question of the form in 
which material should be presented. I think 
that there are a variety of ways in which 
special subjects can be dealt with. Des- 
criptive prose, dialogues, drama and the 
short story, and yes why not ? even poetry. 
I think for certain subjects, dialogues and 
poems—that is simple versification—can be 
extremely effective. 
I would even suggest that it will be worth 
your while to try these different forms out 
on adults for whom your books are intended. 
Conducted along reasonable lines it should 
prove an interesting study. We should 
begin to understand what adults like and 
dislike, what interests them, what point of 
view they take, and so we can plan adult 
literature on a permanent basis. 
That is an interesting suggestion and I am 
willing to write a dialogue, a simple poem, 
a short story and a play on the same 
subject. You can try each of these out on 


neo-literates and lei me know how they 
react to them. 
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I should welcome that. But we haye to be 
careful, too, that books are well printed and 
in evefy technical aspect complete. We 
should, in the first instance, print only 
5Q0—1000 copies for this purpose. 

We can undertake to do that. 

All this is most encouraging. Our discussions 
are bearing fruit. But there is one final 
point that I must make. You know that 
we want several types of books for adults 
—on agriculture, general science, crafts, 
history, geography and civics. A writer who 
is in every other way suitable for writing 
books for adults may not have all the 
factual data that he requires. He may 
not be one bundred percent scientifically 
accurate and up-to-date. We are willing to 
help authors in this respect, and if they lack 
accurate information on any subject we can 
put experts and technicians in touch with 
them. Or if authors send us their books in 
manuscript form, we could check on the 
factual data involved and then be in a 
position to combine excellence of content 
with beauty in presentation. 

This is a sound combination of talent and 
scholarship and will solve one of our difficult 
problems. 

I want to know what type of illustration you 
have in mind for these books. 

Let us be clear first on the purpose of our 
illustrations. Their object is not to be 
decorative; they are meant to help the reader 
to understand books better so that its 
meaning is clear and the content of a book 
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is thoroughly absorbed. - 
You mean that we should have simple 
illustrations of the kind that we used in the 
primers ? 

Yes, simple, but not of the „quality that 
we use for children. Indeed, a lifeless 
picture does not attract even a child and 
will not enthuse an adult. Use dynamic 
pictures, but raise them to the level of 
adult imagination and understanding. 

We must have new pictures designed -for 
these books. . 

You should also bear in mind the class of 
reader for whom we cater. This reader is 
not well educated and his artistic tastes 
are not, therefore, likely to be sophisticated. 
The educated understand and enjoy car- 
toons, but a semi-literate adult or a neo- 
literate would see nothing in them. 
Caricature is attractive to the well-fed mind. 
The neo-literate has to be coaxed into a 
good humour. He is sensitive and we have 
to be careful not to chill him by patronage. 
I find that a large number of city people do 
enjoy cartoons, 

Possibly. But hardly ever village folk, and 
we have to cater primarily for the rural 
population. 

I think that the author and the artist must 
collaborate at every stage. So far the 
practice has been for the author to finish 
his manuscript and then have it illustrated 
by the artist of his own choice, who does so 
without further reference to the writer. 

But that is all wrong. If the author has no 
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artistic flair, let the two get together and 
plan the presentation of contents so as to 
make %he overall result pleasant and 
effective. 

That’s what we shoul do. Since we are 
going into details will you let me know 
if you want a preface, of contents table and 
index in books for adults ? 

Most certainly we do! But only in advanced 
books, from Grade V onwards. In such books 
it helps to have questions added at the end 
of each section. These help the reader to 
summarise and clarify his ideas. 
Everything is now clear. This conference 
has been most useful. 

I have learnt a lot today. Thank you for 
arranging it. 

And it gives me a clear idea of what I 
need to do. 

Perhaps I’ve enjoyed it most of all, it has 
in any event helped us to see several points 
of view. ‘Good-bye’. 


